and other cons particular to the industry, and introduces measures to improve the access of the rural population to film. But it also demands that filmmakers 'serve the people and serve socialism', and pledges government support for films that champion 'socialist core values'. It bars cooperation with foreign individuals and entities deemed to have damaged China's 'national dignity, honour and interests' or 'hurt the feelings of the Chinese people', and stipulates that actors be 'excellent in both moral integrity and film art'. Finally, while streamlining some of the red tape around project approvals, it also strengthens state supervision and cen-
sorship.
Yet, as any good Marxist would know, the theory of historical materialism -in which, simply put, politics does not exist independently of a society's modes of production -means that short of returning to a situation in which the Party fully funds the arts, it cannot control them in any absolute sense. The reality is that the Party today must compete for control over culture with the market -or to put it another way, with popular taste, which it can attempt to guide, but cannot always command. It still tries. But a number of incidents in 2016 illustrate that the results are not entirely predictable.
The Film Industry Promotion Law was passed in November 2016
Source: Chinanews.com 
Their War Too

No Other China
No Other Love 没有别的爱 -the second film by popular and respected actor-director Vicki Zhao 赵薇 -was also set to be one of China's biggest 
Digital Boom
The government strictly controls standard (paper) publishing in China: publishers must be licensed, and books are subject to censorship. Beginning in the late 1990s, however, the Internet became a place where many writers -especially younger, unpublished ones -posted stories, poems, and even novels. While there is still censorship, the sheer volume of Internet publishing is such that it has become a space that is so difficult to police that it enjoys relatively free expression, albeit one that is generally used for non-politically challenging genre fiction. By 2013, Internet literature had become such a phenomenon that the managing director of Penguin China, Jo Lusby, was confident in declaring that, 'There are no authors under the age of thirty-five who were not discovered on the Internet'. Today, despite some problems with piracy, the most popular Internet authors are making a good living, including from the sale of rights to makers of cartoons, films, and television shows. The digital sphere is also revolutionising the ways in which musicians and singers can earn an income from their music. As elsewhere, the availability of free online music has driven the incomes of many Chinese musicians down to the point of unsustainability. But a concerted drive to crack down on illegal downloads together with clever marketing platforms (including that of Alibaba Music, which may offer fans who place enough album orders the chance to have 
